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'he onlv muscum in Greece de-

voted exclusivelv to the art and an-

tiquities of the Far East and India 18
he Muscum of Asian Art on Cortu, o

housed 1n the Palace of St Michael jey
and George. This elegant neoclas- : i
sical building, one of the finest monu-
ments on Corfu, 1s located in the
heart of the town at the north end ot : ;

} Spianada Square (Figs. 1-2). ﬁ#, ]

| 'he Palace was built by Sir F

' 'homas Maitland (1759-1824), Lord R

¢ High Commissioner of the Ionian Sh ksl

islands between 1818 and 1823, a
protectorate (1814-1864). Maitland i 3 ¥ 3;{' hll

; : L v : '?rjl 2 pean ! 1 ‘.;. Ly .r :
was also Grand Master of the Order R Nl r'“_a:‘;'i: _ 199

of St Michael and George and it 1s to
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period at which Corfu was a British | - [ AR e T :
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this order that the Palace owes its
name. In addition to serving as a spa-
cious residence for the High Com-
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missioner, the building was also used

as the British administrative centre. T (Il B A 18 I > i : :-.: =n |
At the same time it was the seat of the i< | g i Es | | . : ' i |
lonian Senate and, for a time, of the , | ’ | ) | : | €
lonian Parliament, though it was il “ | a - .h_f; e i by e i
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architect. After the end of British b o o >
rule and the unification of the Ionian i
islands with Greece (1864), the Pal- T )
ace passed into the ownership of the e e = BN = h‘_:f"""”'
Greek state. It suffered considerable gl 8 ;;@wﬁ*“
damage during the Second World L
War. but in 1953 the three monumen- %
tal halls on the first floor were re-
stored. The building was conserved :
once more in 1992, in order to be
used for the needs of the Summit
Meeting of the member-states of |
the European Union held on Corfu : ' (9. it i ,{-.,
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~ MUSEUM
OF ASIAN ART ON CORFU

HISTORY OF THE COL LECTIONS

The Museum accommodates
about 10,500 objects of Asian

art, which come from the pri-
vate collections of Gr. Manos,

N. Chatzivasileiou and Ch. Chio-
takis. Also included are individual
items donated by 1. Siniossoglou,
P. Almanachos and 1. Kollas.

Gregorios Manos  1928). the
Greek ambassador to Austria, was
the inspiration behind the found-
ing of the Museum. He also lived
in France, where he created a col-
lection of about 9,500 objects of
Chinese, Korean and Japanese art,
which he bought at art auctions in
Vienna and mainly in Paris at the
end of the 19th and beginning of
the 20th century. Manos donated
his collection to the Greek state in
1919. The Museum was founded
in 1927.

Nikolaos Chatzivasileiou (1981)
served as Greek ambassador to
India and Japan. In 1974, he present-
ed some valuable items from his col-
lection to the Museum, such as Jap-
anese and Korean screens, sculp-
tures and paintings from Nepal and
Tibet, and sculptures from Pakistan
(Greco-Buddhist sculptures of Gan-
dhara), India and Thailand.

Charilaos Chiotakis (1998), who
was born in Asia Minor, came to
Greece as a refugee after the Asia
Minor Disaster and in 1929 moved
to Utrecht, Holland, where he turned
his attention to the fur trade.

In 1980, he donated 390 objects
of Korean and Japanese art, as well

as examples of Chinese por-
celain dating from the 16th
to the 18th century, whach were

made for export to Europe

THE GREGORIOS MANOS
COLLECTION

Gregorios Manos ( Fig. 7), the scion
of an old Phanariot family a branch
of which had settled in Greece.
was born in 1850. At the age of 26
he applied to the Ministry of For-
eign Affairs with a view to pursu-
Ing a career in the diplomatic service.
He graduated through the ranks
of the diplomatic service in the em-
bassies of Constantinople, Vienna
and Philippoupolis (Plovdiv) and
was secretary to the Greek-Turkish
committee for the treaty between
Greece and Turkey. In 1890, he be-
came ambassador to Vienna, where
he remained until 1910.

It 1s clear from correspondence
kept in the Archives of the Mu-
seum of Asian Art and addressed
to various personalities, including
Athos Romanos the ambassador of
Greece in Paris between 1890 and
1910, that Gr. Manos amassed a vast
collection in Vienna and Paris. He
achieved this by taking part in auc-
tions of the day at which he system-
atically purchased objects from the
Far East. In 1910, he retired from
active service and settled perman-
ently in Paris, where he devoted his
time to filling the gaps in his col-
lection and classifying it.
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his passion for the art of the Far

F-ast. Manos decided 1n the face of

'pr(}blems, cr.ldcavc)ur§, Initiatives, fore, that Manos turned his attent-
P ot | | ] and the passing of legislation, Ma- ion to this art

Gr. Manos is known as a dip-

~ressure from the French, who want-
| the collection to stay in France, to e s diin Inaugurating the

Sino-Jap: 5¢ :
donate 1t to the Greek State so that ') Jdpdnese MUSGUI’I‘] of C()I”fu,

; : lomat and collector. But he was
Greece would acquire a museum of ; - :Nht]}fh st h.0used il four rooms something more than a mere col-
Sino-Japanese art. In exchange, he nthe east wing of the first floor of
ought a small monthly pension, the

lector. He may justifiably be de-

the Palace of St Michael and George scribed as an art historian and pos-
on Corfu. He himself, as director, sibly the first Greek specialist in the
lived in the fifth room. Manos’s art of the Far East.
dream had finally become a reality Two factors may be adduced in
after a great number of difficulties. support of this view.
He diQ not enjoy it for long, how- ® The Gr. Manos collection con-
€Ver, since in the same year he died tains Japanese Neolithic tools and
on Corfu at the age of 79. weapons, Chinese pottery from the

One may reasonably wonder Shang dynasty (the first historical
why Gr. Manos turned to Aslan art, Chinese dynasty, the beginning of
since there is no evidence that he

which is now placed about 1750
was connected in any way with the

richt to live in the museum to be cre-
ated and to be its first life director.
\t first he asked for his collection
to be housed 1n the Old Parliament
surllding in Athens, but when no
suitable space could be found there
he suggested Corfu, and more speci-
fically the Palace of St Michael and
(fl,d'(l!f_’Lf.
I'he relevant contract was
signed 1n the Greek consulate in

catalogue he b

Parison 6 March 1919 and Manos. to-
gether with his collection. arrived
on Corfu in 1924, From the corres-
pondence connected with this it is
casy to appreciate his enthusiasm
lor the island and its society, and the
fact that he rapidly succeeded in
adapting to his new life and mak-
ng new friends. On 20 March 1927,
Manos ceded his collection. then
worth 1.5 million French francs. to
the then supervisory committee of
the museum. consisting of the met-
ropolitan bishop Athinagoras, the
mayor D. Kollas and the director of
the historical archives S. Theotokis.
He also made available the detailed

adcompiled in French.

which contains 0,876 entries.

Ons February 1928, after many

East, especially the Far East. Manos
lived in Europe from the middle to
the end of the 19th century, a period
at which the so-called high society
was possessed by a true passion for
the art of the Far East. From 1850
and following the political opening of
Japan to the West, the Goncourt
brothers from a Paris publishing
house produced a number of vol-
umes containing Japanese woodcuts.
These had a great influence on the
European artists of the day, such as
Van Gogh, Toulouse Lautrec, and
others, who sought to imitate the strik-
ing, pioneering style of the prints.
Very soon after this, many other cat-
egories of oriental art from India,
China, Japan and the surrounding
countries made their appearance at
auctions held in the various Euro-
pean capitals. It is not strange, there-

BC) to the last Qing dynasty, Jap-
anese pottery from the 5th and 6th
century AD down to the 19th cen-
tury, bronzes from China from at
least the period of the Zhou, the sec-
ond Chinese dynasty, down to the
end of the Ming dynasty in the 16th
century, and bronzes from Japan
dating from the 17th-19th century.
It also includes Chinese cloisonné
enamel from the Ming period on-
wards, Samurai arms and armour
from the 12th to the 18th century,
Chinese painting of the Shang, Ming
and Qing dynasties (Figs. 8-10), Jap-
anese painting from the 16th cen-
tury onwards, Japanese prints of the
I7th, 18th and 19th century, Chi-
nese and Japanese miniature art,
Japanese musical instruments, Chi-
nese coins, pottery from Korea, fig-
urines from Nepal and Tibet, and
so on. Several of the above groups,
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White porcelain vase Fig. 9. Inv. no. 257. Porcelain vase with a
Y wooden lid. Qing Dynasty (AD 1644
1911). Manos Collection.
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decoration of the Mirror Black Fami
Qing Dynasty (AD 1644-1911). Manos
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- h as Chinese and Japanese pot-
W ;urm complete, independent
~ollections. All periods and all the
tvles that made their appearance
Jurine them are represented by one
: m;\rc examples in the pottery
collection of the museum, the only
exception being Neolithic pot[.er}f.
which was not known at the time
Manos was forming the collec-
tion. It was only in 1921 that the
Swede J.G. Anderson excavated in
north China and brought to light
the first Neolithic levels and finds.
What is true of the pottery is also
true. to a greater or lesser degree,
of the other groups represented 1n
the Manos Collection. The system-
atic completion of his collection is
thus the first important factor de-
monstrating Gr. Manos’s know-
ledge of the art of the Far East.
® The second is the classifica-
tion of the collection. When Gr.
Manos made over his collection
in 1924, three manuscript cata-
logues written by the collector him-
self, in French, accompanied the
donation. In these catalogues all
the objects in the collection are clas-
sified by provenance and material
and in several cases described in

erv.

every detail. Thisis not a dry descrip-
tion referring only to the object and
its material, however: it is a detaileq

presentation, referring to the decor-

ation and symbolism of each item,

its style and terminology, with a fair-

ly accurate date (perhaps conserva-

tive in the light of our knowledge
today), by period and dynasty, and

with references to the artist, a pre-

sentation of the seals and the signa-
tures, and generally all the details
that are usetul for the study of Far
Eastern art. These three catalogues
may be described as the first hand-
books of Sino-Japanese art written
by a Greek.

The Sino-Japanese collection
of Gr. Manos was the starting point
for the creation of the present Mu-
seum of Asian Art. It also acted as
a magnet for other collections of
Asian art, the most important of
which were those of N. Chatzivasi-
letou and Ch. Chiotakis. The Cha-
tzivasileiou collection in particular
added about 400 objects from India,
Pakistan, Tibet, Thailand and South-
cast Asia, changing the strictly Sino-
Japanese character of the Museum
and leading to a change of name,
to the Museum of Asian Art.

The Chinese collection of the Mu-
seum of Asian Art contains about
3,500 items (Rooms 1-7) (Figs. 11-
15, 68, 84, 91). Most of them come
trom the Gr. Manos collection, while
a number of porcelain vases (14th-
16th c¢.) are from the Ch. Chiotakis
collection.

The Chinese collection consists
of pottery, porcelain, bronzes, sculp-
tures, cloisonné enamel, lacquer work
and 1vories, miniature artworks and
paintings.

Part of the Chinese collection

In the first four rooms of the Chinese Wing, fhedfs ) ’

Fig. 11. Chinese Wing. View of Room 2.

of the Museum was on display in
the east wing of the first floor until

1992. After the Summit Meeting in
1994 and the restoration of the Pal-
ace for the requirements of the Mu-
seum, and specifically after 2002, the
task began of mounting a new dis-
play of the most important items
in the Manos and Chiotakis collec-
tions. These objects form a panor-
ama of Chinese art from its begin-
nings down to the Qing dynasty and
occupy seven rooms in the east wing
on the first floor of the Palace.

chronological order. In the next three rooms the exmbxfsgm roupe.
by subject, allowing visitors to form a deeper acquaintance with cer-
tain specialised spheres of Chinese art, such as miniature art, paint-

ing and export porcelain.




[ Room 4.

UCW 0O

hinese Wing, Vi

g, 13,

[

»

%

£ View (_.r_f Koom

5. Chinese Win

/

Fig.

"ig. 14. Chinese Wing, View of Room 5,

(Corr

).

1dor

R R B

R N

TS

e

U ————







.....

In approximately 4500 BC
Neolithic communities and settle-
ments extended over the geograph-
ical area corresponding with modern-
day China. Each Neolithic commu-
nity developed its own pottery with
Its own characteristic decoration,
revealing the existence of different
social and religious beliefs. The
dead were buried with vases con-
taining food for the after life and an
abundance of other offerings. At
this period the foundations of many
characteristic features of Chinese
rclhgim_:s beliefs and principles were
laid. Of the Neolithic cultural phases
WE may single out those that de-
veloped at Yang
Longshan. The e
nium BC is mark
of metal-workin
and silver and la
also made.

shao, Qinghai and
nd of the 3rd millen.
¢d by the hcginning
g with copper. zold
tler bronze. Use w

throughout the Early

aAs

Fig. 18. Inv. no. 11025. Bronze tripod

wine vessel of Jue type, with 2o0morphic
decoration and a long spout. Stylised en-
graved and relief decoration. 11th ¢. BC.

Bronze Age, of developed forms of
clay Neolithic vases (Fig. 17).
During the 2nd and 1st millen-
nium BC the main expression of
Chinese art consisted of distinct-
ive bronze ritual vessels used main-
ly by the upper levels of Chinese
aristocracy, whose social status was
characterised by the size and lux-
ury of the items. Chinese ritual ves-
sels are amongst the most import-
ant achievements of world civilisa-
tion (Figs. 18-19). They were made
with the aid of moulds in different
sizes and shapes (vessels for food,
wine and water) and bore sophisti-
cated engraved and relief zoo-
morphic decoration. Outstanding
amongst the decoration of bronze
Chinese vases is the complicated
motif known as the taotieh mask.
This consists of two confronted
stylised animals shown in profile,
the meaning of which has never
been satisfactorily explained. In-
scriptions engraved on the surface
of ritual vessels are another typ-
ical form of decoration. Some of
these inscriptions are quite long
and provide a primary source of
information on carly Chinese his-
tory. The bronze vessels were used
in official ceremonies in the popu-
lous ancient capitals of Anyang
and Luoyang. They were present-
¢d as luxury gifts, placed in tombs
as offerings and were also purely
f_unctiona] objects used during of-
ficial banquets celebrated by the
rulers of the period.
Dur’ing the Bronze Age (21818
Gth e, U-( ), the Xia, Shang and Zhou
Zhouy in:'l‘mi(wc(d!l\ '(l)f e Sh?mg i
e C -1 1€ worship of the
€S Of nature and of ancestral

Fig. 19. Inv. no. 1302 Bronze mﬁﬂf
censer - koro. Stylised engraved and rrig;f
decoration. Han Dymasty (206 BC-
AD 220). Manos Collection.

spirits. The Chinese made sacri-
fices and offerings 1o these forces
and spirits and when they buned
their rulers they placed large bronze
ritual vessels, weapons and religious
objects made of nephrite and jade
in their tombs. Carriages complete
with their drivers and horses, and
concubines, servants and soldier-
guards were often buried in adja-
cent chambers. having been put 10
death at the time of the burial so
that the occupant of the tomb would
have enough human company in
the next world. During the middle
phase of the Zhou dynasty. also
known as the Spring and Autumn
period (770-476 BC), objects made
of iron were used for the first time.
The final phase of the Zhou dyn-
asty, the Warring States period
(475-221 BCO), despite being a dark
age in political terms, with long.
fierce struggles between the feu-
dal lords, was a landmark in the de-
velopment of Chinese art, since it
was then that the basic expressions
of this art were formulated. The
clay vases of the Shang (1600-1028
BC) and Zhou (1027-221 BC) dyn-
asties often imitated the types and
patina of bronze ritual vessels.

Chinese religions

A great variety of religious views
and convictions are to be found in
China. The Chinese always used
cult processes and practices select-
ed from different religions, none
of which was exclusive. In fact, the
rituals frequently exhibit strong mu-
tual influences. Starting from the
early worship of the forces of na-
ture, the sky, the earth and the
rivers, the ancient Chinese went on
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~onstruction of the
O (the Way), Tao-

lCaching of
the Predomin
clements 1N th
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ism’s objective was to balance the
microcosm and macrocosm in na-
ture and in people’s souls. Along-
side its philosophical aspect, Tao-
ism had a more popular tolk char-
acter, including mainly astrology,
geomancy and alchemy.

The Han period
(206 BC-AD 220)

The emperor Qin Shi Huang Di.
now famous for the terracotta armn
found in his tomb, was the first 10
achieve the political unification of
the various Chinese fiefs and small
states. He limited the privileges of
the aristocracy and unified the met-
ric and currency systems, the script.
and the different legislative regu-
lations. He founded the short-
lived Qin dynasty (221-207 BC).
which served as a prelude to the
longer Han dynasty (206 BC-AD
220). The Silk Road was created
during the Han period and Chi-
nese silk travelled as far as Rome,
resulting in a systematic exchange
of merchandise as well as world-
views with neighbouring countnes.
Pottery flourished during this same
period — bronze vases were con-
fined to decorative uses — as was lac-
quer work, the processing of neph-
rite, painting (murals) and weaving.
The Han tombs are famous and
their rich contents provide much in-

formation about the urban and
2 Ly W0

rural life of the period (Figs.
24). Under the Han dynasty the

borders of China extended to Cen-

tral Asia and North Korea. To pro-

tect this vast area from raids by bar-

barian tribes from the north the

Han constructed a series of earth-

works that gradually came to form

the Great Wall of China.

The fall of the Han was tollowed by

the disintegration of imperial insti-

tutions, which had serious social
and economic consequences. The
country was broken up imto many
Kingdoms, the most important of
which were those of the Wei and
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the West and East Jin. The Wei
(AD 386-534) gradually extended
their authority over the whole of
north China.

Buddhist art

From the 1st century AD onwards
Buddhism from India and Central
Asia gradually moved into north-
west China. Gautama Siddhartha
(born 563 BC), a prince of north-
ern India who dedicated his life to
the search for personal tranquil-
lity, 1s known as the Buddha (En-
lightened One). He taught that by
denying worldly desires and am-
bitions and conquering the ego, it 1s
possible to attain supreme enlight-
enment (nirvana) and escape the
misery of human existence and the
cycle of reincarnation. Buddha's
close attendants (Fig. 25) were the
Boddhisattvas who, though en-
lightened, rejected unification with
the divine in order to save every
being. The Boddhisattvas are usu-
ally depicted wearing richly dec-
orated dress and large quantities
of jewellery. The first Buddhist
cave-temples, with thousands ot
sculptures and wall-paintings, made
their appearance in the same arca
in the 3rd century BC. The sculp-
tures in these caves recall the art of
Gandhara, which was strongly in-
fluenced by the culture of the Hel-
lenistic kingdoms that flourished
in Afghanistan and Pakistan from
the 3rd to the 1st century BC.
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The teaching of Buddhism won
Fhe support of the Chinese people
In the troubled period that fol-
lowed the fall of the Han (206 BC-
AD 220). At the time of the Tang
dynasty (6th-9th c.) (Figs. 26-28).
Buddhism became the official re-
ligion of the state. The end of this
period, however, saw a revival of
Confucianism and Taoism. Under
the Song, Yuan and Ming dynasties
(10th-17th c.) that followed. many
elements of Buddhism were blend-
ed with Confucianism and Taoism.
leading to the formation of a dis-

tinctive amalgam of religious and
philosophical views.

The Tang culture
(AD 618-907)

After the 6th century AD China
was again unified politically by the
Sui (AD 589-618), who promoted
agricultural and tax reforms, con-
tinued the construction of the
Great Wall, and undertook large-
scale irrigation programmes, thus
initiating the reorganisation of the
empire.

They were followed by the
Tang dynasty (AD 618-907), which
produced many important em-
perors, amongst them Taizong (AD
626-649) who displayed great pol-
itical acumen and encouraged the
unrestricted spread of Confucian-
ism, Buddhism and Taoism. He
perfected the administrative sys-
tem, gave an impetus to trade and
the economy, and extended the
boundaries of the empire. Under
his leadership, China rediscovered
its past glory. The capital Changan
(modern Sian) became a magnifi-
cent city with over 2,000,000 inhab-
itants, including neighbourhoods oc¢-
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Inv. no. 37. Tripod censer Sand.-

ne with coloured enamel (Tang S(m(“ai)_
ing Dynasty (AD 618-907). Manos Col-
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Fig. 33. Inv. no. 1337 Bronze
lions in vine-shoots and g plerced nail a
the centre. Indirect Hellenjstic influence.
6th-7th c. AD. Manos Collection,
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ng (particularly of landscapes),
«culpture and pottery flourished and
ined a high level of technical
erfection. Thl‘ porcelain and sand-
stone objects of the Song, which
were x_:m-zcd with various shades
of white, cream, dark brown, olive-
ereen and grey (Figs. 37-40), occupy
2 very important place in the his-
tory of world art, since they served
as models for the output of pottery
workshops in both the East and
the West.

Porcelain, in use as early as the
Tang dynasty, is a variety of clay that
with the admixture of kaolin and
other ingredients forms a white ma-
terial that is malleable, impervious
and resistant to very high firing tem-
peratures (about 1400° C), resulting
In a surface smooth enough to be re-
ceptive to any kind of decoration.
Under the Song, the use of porcel-
ain became firmly established and
various groups of vases with charac-
teristic decoration and glaze colours

made their appearance. The most

Fig. 37. Inv. no. 749. Pillow with cream
elaze and brown enamel decoration.
12th-14th ¢. AD. Manos Collection.

Fig. 38. Inv. no. 63. Vase in the shape of
a gourd. Porcelain with cream glaze and
brown enamel decoration. 10th-13th c.
Manos Collection.

Fig. 39. Inv. no. 773. Seated god of let-
ters. Sandstone with brown-black enamel
on the body. Song Dynasty. 10th-13th c.
AD, Manos Collection.

Fig. 40. Inv. no. 774. Horse. Sandstone
with brown-black enamel. Song Dynasty.
10th-13th ¢. AD. Manos Collection.
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¢ rhese oroups are celadon
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(Fies. 41-42), which has a

laze covering the re-
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coration beneath it, and

~orcelain with relief and
n-painted decoration.
Song pottery was imitated by

r successors, the Mongol Yuan

“ Li

nasty (AD 1271-1368), who en-
riched the spectrum of mono-

VI

hrome glazed pottery with new,

“ LA

very delicate shades, such as moon-
a;‘.-;;{ blue (Figs. 43-44). In the mid-
\“ of the 13th century the Mon-
o0l descendants of Genghis Khan,
led by Kublai Khan (AD 1215-
1294). came down from the north,
put an end to the Song empire and
founded the Yuan dynasty (AD
1271-1368). The Mongols assimi-
lated the superior Chinese culture
and continued the long tradition in
art, as 1s evident from the metal
wares on display in this room. In
the 13th and 14th century, Mongol
dynasties ruled over the whole of
Asia. The first blue-and-white por-
celain made its appearance in China,
under Persian influence, while Chi-
nese painting in turn influenced the
famous Persian miniatures. The
Yuan established their capital at
Beijing, where they created 2 large
sacred city, known as the Forbidden
City. It was at this period that Marco
Polo visited the newly-founded City
of Beljing for commercial purposes,

T'he oppressive nature and gen-
e€ral presence of the foreign Mon-
g0l f]}lm\t} provoked a large num-
ber of protests and constan rebel-
lions in the countryside ¢
middle of the 14th cent.

("
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Vase with green
celadon glaze. Incised and relief
coration beneath the glaze, 12¢hs
|D. Manos Collection.

Fig. 43. Inv. no. 96. Bowl with moon-
licht-blue glaze. Crackled. Yuan Dynasn
(AD 1271-1368). Manos Collection.

Fig. 44. Inv no 93 Bowd v

glaze. Yuan Dynasty {AD
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114. Tile with an apo-
3 )

‘ , I, g Fig. 49 . Inv. no. 115, Buddha .seated on Fig. 50. 558" o, 23 -
\_ 7 nimaera. Sandstone with green iy 4 _:i. a lotus ./7””"""- Sandstone with yellow o P C o ey
an t\/u;.- Dynasty (AD [368-1644). 7% ) .__\,‘.‘ ‘__‘ "3 enamel. Ming Dynasty (AD 1368-1644), o ¥ion i
] :l nos C ]I."'( ( [HON. . AR I / ,-'W(HI().S‘ C(,)”(’C‘Ii()n, Ma’ws m)n'
7 776. Tile. Pupil of Bud- | Dynasty
, 47 Inv. no. 776. Tile

-

e Sandstone with coloured (’H(I:IZ(:/
UA Sancai). Ming Dynasty (AD [365-
r,H: Wanos Collection.

Fio. 48 Inv. no. 118. Buddha between
Hf;ﬁw ants. Sandstone with coloured glaze.
Vline Dynasty (AD 1368-1644). Manos

Ce ’.f:'r('t [IOHN.

Under the Ming dynasty, paint-
ing and pottery in particular pros-
pered. Antefixes with chimaeras
(Fig. 46) — mythical creatures with
one horn and the head of a lion, often
with anthropomorphic features and
the winged body of a goat — and
other mythical animals, as well as
figures of various deities, were set on
the roofs of temples and buildings to
drive away evil spirits. These ante-
fixes, like the other figurines on djs.-
play in the showcases in this room,
depicting deities from the Taoist
and Buddhist pantheon (Figs. 48.
49), are made of sandstone, a kiqi
of orange clay of a sandy texty; -
that s fired in kilns at very high tey.
peratures and becomes translucey;;
with a hard, smooth surface, maj.

ing it capable of receiving a muly;.
coloured glaze,
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IV ain Fig. 52. Inv. no. 212. Jar with Chimaera- .

] Colout head-shaped feet. White porcelain Wfthl' |

\ine Wanli period coloured enamel. Ming Wanli P(?P'iod..-‘r."‘.
Wanne GO ; (AD 1573-1620). Manos Collection ‘

Fig. 53. Inv. no. 952. Bow| with pierceq

lid. White porcelain with decoration of the
Five Colour Group. Ming Wanlj Period | &
(AD 1573-1620). Manos Collectipp. | §

Another innovation by the

Ming was the three-colour glaze,

with aubergine, green, yellow or

turquoise enamel, which recalls the

pottery of the Tang.

I'he vases and figurines of the

l4th and 15th century on display in

this area are made of rock crystal,

stone, wood or precious materials

such as ivory. These items, with their

archaic decoration, recall corres-
ponding artworks of the early Chi-
nese dynasties, though their use is

now purely decorative. Their line

and shape, however, attest to a new
trend, which liberates their entire
structure, making it more flexible
and lighter. The different struc-
tures of the vases and figurines,
combined with the imitation of ar-
chaic models, reveals the spirit of
the Ming period and the multifa-
ceted, conservative and modernis-
Ing trends of their culture.
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Fig. 54. Inv. no 1353 V.
handles SuUspe

U‘!" ‘,‘“,-!! iz
f'(‘d{‘(f _fN.IH'I g mask. lois

onne enamel. Floral dec orglion on

lurquoise ground Ming Jing:
(AD 1450-1456). Manos Colle

al penod

Lo,

At the beginning of the 14th
century, the Chinese learned the
technique of cloisonné enamel indir-
cctly from the Byzantines, through
artists who worked in Arabic work-
shops or in the monasteries of Ar-
menia and Georgia (Fig. 54). This
technique was applied mainly in

metal artefacts, usually made of

bronze. The outline of the design
is worked on the surface with very
thin metal fibres. Enamel in vari-
ous colours was inserted in the: gaps
between the fibres. After this the
piece was placed in a kiln‘, so that
the enamel melted and filled th.c
gaps in the decoration, and then it

was glazed.
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The art of the Qing largely imi-
tated the art of the Song and Ming.
The pottery group in which Green
Family decoration (Figs. 58-59) was
predominant is a development of
the Five Colour Group. Polychrome
vases, some of them with blye-

and-white decoration or blue cela-

don beneath the glaze, also imitate
carlier models (Fig. 60). Kangxi por-
celain and sandstone objects
Exquisite items, much sought after
by collectors worldwide. [t should
be noted that the Chinese

drew a distinction between

arc

Nncver

sand-
stone and porcelain, but used the

name tza tor both, while the term

tor pottery made of clay was wa.

i

Fig. 57. Inv. no. 318. Tray With q dy
amongst clouds. White porcelg

in
oreen and red enamel. Transitiona
early period of the reign OfKangx
1662-1722). Manos Collection,

Fig. 59. Inv. no. 197. White porcelain

Jf“‘} ("{.”- j'i”n o H /A g-"
| l\{.['/f (”r‘J’I [-(1”1(,\ f!(l(f)flfff(}ft
VUM i

ventied bowd wig

cnmped rirmm. White s

RICELir wid
£

enamel decoration. Transis
early period of

Transitional and early period of the
ion of Kangxi (AD 1662-1722). Manos
TCis / .

the resgm of Kang:

] f -1- 7225 A il -“ J“ T
Collection. 1662-1722) Mangs Colle

Fig. 58. Inv. no. 281. Lidded vase,

porcelain with Green Family decorq

.

Reign of Kangxi (AD 1662-1720), et
Collection.

A feature of the Qing period
was the appearance of many new
families or groups of poroclain
(Fig. 62), which are classified and
which were formed on the basis of
the predominant colour used in
their decoration. The best-known
porcelain families include the one
with dark red glaze, known as the
Ox Blood Family (Fig. 63). and
others such as the Mirror Black
Family, the Camelia Green Fam-
1ly (Figs. 64-65), and the Imperial
Yellow Family.

The second phase of the Qing
dynasty is known by the name of
the emperors Yung-cheng (AD
1723-1735) and Qian Long (AD

1736-1795).
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Fie. 64. Inv. no. 309. Porcelain horse with
oreen enamel. 17th-18th ¢. AD. Manos Col

!"'( CHHOMN.

: The Rose Family represents a
final glimmering of the pottery of
the period.

The use of lacquer to manufac-
ture or decorate a variety of vases,
?urniturc and other functional ob-
j.t.‘L‘lS, such as boxes for cosmetics or
m which to keep foodstufts, was

Fig. 6%
g ’ j’,. i MM Pow
9. OGN
" viedl
J’I;I‘ VLM 2 ;.{f{r_! e §

AD. Manos € it

M Lo

F g U

already known at the time of the
carly Chinese dynasties. During this
carly phase, the predominant col-
ours of the lacquer work were
brown, red and black and they usu-
ally had painted or inlaid decor-
ation. In the Qing period the lac-
quer work was mainly red with
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o Bowl of red Pe-
withrelief decoration. Black

he interior. 18th c. AD. Manos
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engraved decoration, though the plied with abrushina
other colours continued tobe used ~ on a wooden, clay or &
(Fig. 66). to give fhrm 10 18° §
Lacquer is a resin collected from made by the ar
the trunk of the raus vernicifera tree;
which grows mainly in southern
India. This particular fluid, whic
has the property of drying quickly
even in a humid atmosphere and
can be cleaned and painted easily,
seals and protects the surface over 8
which it is spread. Wet lacquer 1S ap-
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[raditional tobacco snuff bot-
es are small enough to fit into
1e palm of the hand. They usual-
have a small spoon attached to
1e lid. which is frequently covered
v a hemispherical piece of pre-
cious stone. They probably evolved
from the small snuff bottles used
medicines already known in
carlier periods. The earliest to-
bacco snuff bottles dates from
1653, though mass production did
not begin until the 18th century.
Snuff bottles with painted decor-
ation on the inside date from much
later, in the early 19th century.
Snuff bottles were made of a
cat variety of materials. including
coral, ivory, nephrite, Jjasper, mother-
Of-pearl, rock crystal, malachite,
agate and turquoise, as well as gold,
silver and many other exotic mater-
1als (Figs. 70-73). Despite the ability
to choose from damongst this large
number of precious materials, glass
remained the most pPopular raw
material for making them and the

majority of SUrviving snuff bottles
d4r¢ made of g

lractive

oT
= |

ass. The most at.-
and striking of the tob
snutt bottles are thoge with paj
fepresentations on the inside w

The history of IVOry in Chj
divided into three periods. b
on the pl

acco
nted
alls,
na is
ased
_ 4Ce of origin of the m
terial. Down to the 8th ce;

d~

China. From thij Lime until the
10th century AD i began to be im-
ported from Indo-¢ hin

aand Indig,
thanks to the INcreas,

. d demang
under the Tang dynasty ( A1) 61K
( S : i :
07). From the SONg (AD

96(0)-1 27‘)) ONw

u/?llfl'. i1

| inly
Imported from Africa |

Fig. 70. Inv. no. 1815, pgs
bottle. Painted de

Late [Sth-early 19¢, c. AD

/(’('H'()H.

Coration on

Fio. 71. Inv. no. 1772, Snuff bottle of
opaque glass. Painted (1(’('0((1!1'0:1 on
the surface. Late 18th-early 19th ¢. AD.
Vianos ( ollection.

Thanks to its density, durability
and above all the fine polish that can
be given to its surface, ivory is an
ideal material for sculptors. Al-
though it is normally gilded or paint-
ed, nothing can compare with the
sweet, warm tones of the patina it
acquires with use and the passage
of time. The Chinese used ivory to
make figurines of gods, men and a.ni-
mals, cases for brushes, decorative
items for the office, mainly panels
and boxes, jewellery, as well as fur-
niture, such as thrones, beds and
tables, which were greatly in fashion
during the Tang period (Figs. 74-77).
The name jade or yu is given to
two different minerals in China:

nephrite and jasper. These have

similar features but are different in

composition. Nephrite and jasper

cient Chinese, this durability
these particular minerals a e

Fig. 72. Iny. no. 1731. Amber snuff boarle

[ﬂl(’ I&h"f‘ﬂd} j% £ A,[) Afu,flu_\ Lol
lection,

Fig 73. Iny. no. 1843, Lacguer srff bo-
lkf. Relief and carved decoration. | ate
18th-early 195, ¢ AD. Manos Col

cft’-c T




74.75. Inv. nos. 1478, 1476. Ivory
« The details are emphasised by
18th c. AD. Manos Collection.
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Fig. 76. Inv. no. 1502. Small decorative Fig. 78. Inv. no. 1557. Jade vase with

anel on a base. Nobleman with fIiS ring-handles and lid. Archaic relief dec-
/unf/\’- Ivory with engraved decoration oration. Qing Dynasty (AD 1644-1911).
L | by black colour. 18th c. AD. Manos Collection.

mzp/m s1sec ‘
VIanos Collection.

Fig. 79. Inv. no. 1589. Small decorative
Fig. 77. Inv. no. 1475. Ivory ﬁg“"e of a pillow in the shape of a child. Jade.
aude woman ying on her side. Also 18th c. AD. Manos Collection.
lknown as the Doc‘@r S Lad}k Used dur-
ing medical examinations of women.

18th-19th ¢. AD. Manos Collection.

and stability at one and the same
time. The beautiful carved arte-
facts of nephrite and jasper, with
their profound symbolism, occu-
pied a place in the politics, econ-
omy, culture, ideology, morals and
religion of China that other art-
works failed to attain (Figs. 78-79).
In early Chinese societies (ca.
7000-1900 BC), jade played an im-
portant role in both life and death.
It was used in burial ceremonies,
probably to protect the body or the
spirit of the deceased. In the Bronze
Age (21st-6th c. BC), in particular, as
rulers fought each other and dynas-
ties multiplied, jade was considered
to be a strong symbol of power and
wealth. The ancient Chinese associ-
ated the natural properties of jade
with human ethics, and Confucius as-
serted that jade possessed the qual-
ities of charity, wisdom, justice, con-
sideration, legitimacy, happiness, re-
liability, paradise, earth, virtue and
truth.
China, a land with énormous
reserves of nephrite and jasper, is
famous throughout the world for
the skill of its craftsmen jp carving
'these minerals. The art of Working
Jjade was known from the early Neo-
lithic period., during which carving
techniques were unique ang already
highly advanced. The methods used
to convert nephrite and Jasper from
unworked stones into be autiful arte-
facts remained unchanged for many
centuries.
It 1s widely believed i1 neph-
rite and jasper are exclusive!y greep

-




; goddess Kwan- i-{_::. \/ Inv. no, 1524 Theg L , L _ : 2

O crystal. Qing nm with an (?ﬁ(-’nda”r' Paz}.r ?SSKWQH.‘ ] ': e Inv. HO. 1520. Seated r)/f!(i!_u[. Fig. 83. Inv no. 1870. Seal of a man %

) [1044-1911). Manos Col- [8th-19th ¢ AD. Maneg CO;IEd,LQFdffe, | pPainted and gilded decoration. darin. Marble-like stone. Handle in ¢ !
teClion, ok . AD. Manos Collection. shape of a chimaera w ith its youn f

‘ I8th c. AD. Manos Colle Hon ;

o —

in colour, whereas in fact, these min-
crals have many different shades.
Pure nephrite and jasper are white.
but different proportions of other
(race elements — mainly iron, chro-
mium and manganese — give them
a wide variety of colours. Shades of

green, yellow, orange, brown. grey

e s e
T A
R it et s :

and black are common.

In addition to jade, the Chinese
used many other Semi-precious
stones and precious raw materials
to make seals, jewellery and vases.
or to decorate bronzes, furniture.
arms, armour and clothing. They in-
clude mother-of-pear] (nacre), a sub-

stance secreted inside shell-fish.

tonnes of which were exported to
Europe, coral, amber. turquoise, mal-
achite, agate, onyx, various kinds of
rock crystal (Fig. 80), such as rose
quartz and amethyst, steatite, marble-
like or lardite stone etc. (Figs. 81-83).
Chinese artists adapted their sub-
ject to the composition and shape
of the material they were working,
and always took into account the
pattern of the coloured veins in the
stone, in order to achieve the fin-
est possible result. Most of the sur-
viving decorative objects made of
semi-precious materials date from
the 18th and 19th century. They in-

i clude bowls, dishes, wine-jugs, flower
i vases, snuff bottles, statuettes and
11 ; :
1 other decorative items.
1
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Inv. no. 1895 Hanging scroll Fig 87 Inv B0, 1902 Hansine concll
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The first paintings, mainly on
ﬁill\. made their appearance already
N the centuries before Christ. With
the passage of time, these works
began to be mounted on scrolls
Which, depending on the subject and




Fig. 88. Hanging scroll (Kakemono).
Empress. Painting on silk. 19th ¢. AD.
Manos Collection.

quillity of nature into the interior emotions of the pain
space, portraits and individual re- works. Mountains
presentations of flowers and birds trees and bambogo
rendered very realistically were the dynamic symbolism

subjects preferred by the painters scapes of famous p.
of the period. These works had the Four Masters ¢

bright colours, though some were asty. In contrast,
executed in ink and embellished flowers and birds cc

with colour. low the early realj
The famous Imperial Art Acad- During the M
emy was founded in the middle of 1368-1644) many
the Tang dynasty. From the 8th to more established
the 12th century. established profes- the imperial court,
sional painters, who formed their own tinued the tradition
schools, worked at the Academy for emy painters under
the emperor, as did apprentices who were flourishing sch
copied the works of these painters ipheral centres, such

for practice. Alongside these, vari- famous painters Dai
ous peripheral artistic centres de- 1462) and Wu Wei (
veloped, at which disaffected im- Another group, kn:
perial painters and several learned School, housed the fq
artists created their own painting literati tradition. T
schools. These creative artists by- presented by Shen
passed the official realistic trend in 1509) and Wen

the treatment of nature and gave 1470-1559). Their

their works a more subjective and tranquil, spiritual
poetical dimension. This new trend who had left the hi
led gradually to a more expression- instability of the imp
ist style and the creation of paintings objective of these pz
that may be classified amongst the turn to nature and 1

most dynamic examples of Chi- for introspection ar
nese and world painting. edification offered t
The successive changes of dyn- without excessive I
asties had their effect on the evo- In the 17th and
lution of Chinese art. This observa- development of Ck
tion is also true of the Mongol Yuan once more followed t
dynasty (AD 1271-1368), which was social upheavals cat
a particularly dynamic transitional reigns and chaotic ¥
period for Chinese painting. Under (AD 1644-1911),ad
the rule of the Yuan, imperial paint- churian descent, 1
crs abandoned traditional academ- Imperial Art Acac
ic painting for the calligraphy and rienced a second gold
clegance of the Tang and early Song the rule of Kangxi (4
works. At the same period, independ- and Kien Long (A
ent peripheral scholarly painters (lit- These two fore_ign
crati) dominated the arts and im- selves fine painte

posed their own ideas, the objective art. The Academy [
of which was the expression of the Ming works 1n tF




though with regard to their flowers
and birds, they copied the Yuan.
Some of them also adopted West-
c¢rn techniques to render depth and
the sense of light in their paintings,
thus combining the Chinese and
Western traditions. Down to the carly
[9th century many new painting
schools made their presence felt,
with trends that were independent
ol the dictates of the Academy,
After the middle of the 19th cen.
tury many Chinese commercial
ports opened up to the internation-
al market, the best known being
Shanghai, These ports rapidly de-
veloped into large cosmopolitan
centres at which various artists and
painters congregated, In keeping
with the spirit of the period these
painters assimilated many elements
of Western art in their work. Their
work still influences Chinese paint-
ers today, At the same time, Chinese
painting enjoyed many new schools
and trends, from as early as the 20th
century, Several artists continued to
imitate traditional models. Their
work, however, lacks the dynamism
ol previous periods, Other artists fol-
lowed the example of 19th-century
painters and imitated European
models, and particularly the West-
crn repertoire, thereby creating a
distinctive painting tradition,
Today, established modern Chi-
nese artists are returning (o the paint-
ing tradition of the past and seeking

a path that wijy lead
nese traditiong] Pain
School of contemp

Coins

Trade has always by
which ethies, Custor
tural elements haye
ted from one people
development of th
NESE currency syste
sociated with the £ro
omy and with politic
cifically, in Late Neo
bovines and domestie aj
used as a means of e
ing the Shang and 2
(ca, 16th ¢,-750 BC)
tutes for money were
placed by heavy me
cast in specific sha
weights, Early Chines
be divided into tho

(Fig. 89), those in the ¢
or a knife (Fig, 90), &
with a round or squ 1
centre, After the unif;
country by the Qin (i
round coins with a hole
became predominant
all the previous types
circulated continuo

money made its appear
been widely used e

Fig. 89. Early metal spade-shaped cotns
Manos Collection.

Fig. 90. Metal coins. Top: early coin in
the shape of a sword. Bottom: coin in
the shape of a dagger. Han period. AD
0-23, Manos Collection.
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) White porcelain plate
Fio. 92 Inv. no. 942. White porcelain |
h blue enamel decoration and a coat-

W . 94 97 ' lain
3 Inv. no. 565. White porcelain Fig. 94. Inv. no. 973. White porce
03. Inv. - .

- - : d Encre de
. i coloured and gold decoration plate with COIO.“-’ ed gold an o T
> 70 plateWias ~arms. Export porcelain. Chine decorau‘on and a cod
of-arms. Export porcelain. 18th c. AD. and a coat-f S Export porcilin, 1805 AD
/t‘))[h C. AI)

The creation of ceramic objects
is a universal achievement. Porcel-
ain, however, is exclusively a Chi-
nese creation. Chinese porcelain has
been exported from the 8th c. AD
onwards, providing the impetus for
international cultural exchanges for

over a thousand years. The term Chi-
NIESE export porcelain is a modern
one. The expression used in the past
was Chinese trade porcelain.
The current intense interest in
Chinese export porcelain reflects
the high artistic esteem in which the
work of the craftsmen of the Orient
is now held. The potters and decor-
ators at the kilns of Qing-te-chen in
Canton and Che Hua were aware
only that they were producing com-
mercial objects for a Western clien-
tele. Despite this, the best examples
were and are still regarded as unique
works of art. The main bulk of the
porcelain  pieces lransported in
ships to the West from the 16th to
the early years of t
were of

plates (Figs. 92-94), various kinds of
bowls and associated supplemeq—
tary accessories, to statuettes ?f ani-
mals and other decorative items.
These relatively late piecies have
only found their place in large
private and public collections 1n
t years. _
rec?hg decorative trends of C!n-
nese porcelain are usually descr.lb-
ed by terms such as Rose Fam_lly,
Green Family or White of China,
Encre de Chine,and J esuite., to men-
tion only the main categories of ex-
port porcelain. The main bulk‘of the
export items are decorated with the
colours of the Green and Rosc:: Fam-
ilies. An important category is Blue
and White porcelain, in which blue
is the predominant colour benezfth
the glaze. The term Encre dt? Chine
is used to describe a technique of
painting in black, which Chinese por-
celain painters perfected by copying
European engravings of the early
18th century (Fig. 94). The expres-
sion Jesuite refers to items that be_ar
European religious or mythologic-
al scenes, which are thought to have
been inspired by the Jesuite apos-
tles who settled in Qing-te-chen.

he 19th century
a functional nature. Although
this porcelain was famed for jts qual-
ity and decoration, the designs made
were entirely for domestic use. The
variety of EXport porcelain is

haustible, and ranges from di

nex-
nner




The Gr, Manos Japanese collection
; contains about 6,20y objects dating
| from the 5¢p to the 19tk century
(Figs. 95-98). They inclyde tools,
Carly Pottery, arms and armour and
bronze accessories for Sam urai unij-

porcelain Objects, wood-carvings,
musica| instrumcnls, decoratiye
items such as Inro and netsuke (small

cases with attachment buttons), NO-
theatre masks, writing boxes (Suzu-
ribaco), lacquer vessels, painted
scrolls (Makemono and Kakemono),
and also folding screens.

Inkeepin g with the approved gen-
cral design for the new display in
the Museum, the Japanese collec-
tion will vccupy the west wing of the
second floor and part of the Cha-

(Zivasileioy wing,

Q0. Roo?

JY,
L=

<« (DC
1twOrKS (F
West Wing:

yreelain @’

n with rd d wood-carvings).
1

€
([ifioﬂa[ JapaHES

ese
Fig. 97. Room with objects fron? Japan
p;ilic and private life. West Wing.




Fig. 98. Room with Japanese screens.

I Y J'!."j"‘

N

' :3396. Upper part of a
3544. Metal sword ?g. i?gl Zf;f;ﬁfm B0 period (1615-
. RO D288 : Sam . £d
Fig. 99 /;I:,.) Edo period. 1 8th c. AD. 1868). Manos Clbbesion
ard (SUP&/: =

ol ubis el
H\] nos C ollection
(

ive objects made of
lacquer and wood. Out-
Ongst these are NO-
S (Figs. 110-111), saké
nlaid and painted dec-

| Standing am
dmuraj pg theatre magj

» Wooden Writing boxes (Suzu-
h as Moronobu, ribaco) (Figs. 114-115), etc.
Obu, Toyokunj, An endeavour has been made
'8€ and others in the Museum tq reproduce the at-
Classical jtems from Mosphere of g Japanese tea room,
d(]615-]868) amongst With invalyabje help provided by
Iy fine porcelain Professor Isao

K umakura, an expert

ps on the teg c€remony. The room js

» Such gzg : decorated with traditional furniture,
, Koutan;j and the

: i teapots and paintings (Fig, G
101, religioys Wood-cary.-




Fig. 102. Woodcut. Before the screen. Fig. 103. Inv. no. 4623. Woodcut. In the
Artist: Suzuki Harunobu (1725-1770). garden, Artist: Suzuli Harunobu (1725-
Manos Collection. 1770). Manos Collection.
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£18. 100. Inv. no S
i coloured
Cdleg ‘.’_'1_ /'_(/H/)(

C olle lon.

¢ no. 4482
Gilded wood. 4 G

Collecti A

Po
dec Oration.

1i0d (16]5- 1868) CShimg

rcelaiy Pl
ab

Fig. 108. Inv. no. 4483. Boddhisattva.
Gilded wood. Edo period (1615-1565).
Manos Collection.

Fig. 109. Inv. no. 4477. The god Amida.
Gilded wood. Edo period (1615-18685).
Manos Collection.

Figs. 110-111. Inv. nos. 4561, 4575. NO-
theatre masks. Painted wood. Edo
period (18th-19th c. AD). Manos Col-
lection.




i Fig. 116. View of the Tea Room.
Edo period (1615-186 e i West Wing.

J

Fig. 113. Inv. no. 3684. hios

clion.

Figs. 114-1]5. Imy nos.
Lacquer writing boxes (Stzy
period (1615-1868). lanos

4636, 4637

"tbaco), Eq,, |
Collection,
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The N. (.jhalzi\.asilcinu collection

contains 400) objects, amongst which
4re superb screens from Korea and
Japan dating from the 1'7th to the
I9th century (Fig. 117), painted rit-
: ual banners made of silk (Tankas)
| and sculptures from Nepal and
Tibet, religious Hindu

bronze sculptures,

and jain
and Indian wood-
€n sculptures of the I6th-18th cen-
tury, as well as Buddh
from Thailand and P

Oulslanding
cial collection of

Ist carvings
akistan.

amongst the spe-
Korean and Japan-
C5C screens is the pair of six-fold
screens decorated with horses, which

s attributed lothe K

ano School and
d

ales from the 16th century (Fig,

NIKOLAOS CHATZIVASILEIOU
COLLECTION

118), and the Kuruma Arasoi screen
with six sections depicting a land-
Stape with animals on gold clouds,
which dates from the end of the
Momoyama period (late 16th-early
I'7th century). :
The main bulk of the Chatzi-
vasileiou donation, however, 001'1-
sists of superb Hindu and jain
bronze sculptures dating from the
carly centuries after Christ down
to the 18th century. These scul-p-
tures, which depict various jain,
Buddhist, and above all Hindu de'-
itics, such as Krishna, Vishnu in his
reincarnations, Siva, Kali, and many
other characteristic figures of: the
Hindu pantheon, give a good idea

il een.
o, 10341. Six-fold o o
117. Invai ers. Momoyana peroe:

. 11 -

v nd COW o ection.
g f”) Chatzivasileiou Coll

AD. -

Fig.
[__)”/){
]7th €. -

Fig. 118. Inv. no. 10342. Sir-fgld éjzrjz
Kcio School. 16th c. AD (detail).
vasileiou Collection.




.\;-L:‘.‘L‘i I ( radnlesd.

rll

15th ¢ AD. Chator-

{ the development of religions in

dia, and ur'.thc power that was.
1d stall is. exercised by religious sen-
ment in Indians (Figs. 1 19-120).

A special place in the collection
s occupied by 17 Greco-Buddhist
sculptures made of schist, which
come from Gandhara (modern Paki-
stan), which are of great artistic
value and of particular Importance
for the spread of Hellenistic art to
Central Asia and the Far East. This
influence was the result of the pas-
sage of Alexander the Great in the
+th century BC combined with the
dominance of Greek rulers in Cen-
tral Asia, Afghanistan and Pakistan
from the 3rd to the Ist century BC.
This influence can be noted main-
ly in the disposition of the drapery
of the dress, the coiffure of the fig-
ures, and the treatment of archi-
tectural elements. such as column
capitals (Figs. 121-122).

Also of note are the figurines
and Tankas from Nepal and Tibet,
which have 3 purely religious char-
acter. The figurines depict various
deities, are made of bronze, fre-
quently gilded. decorated with paint
or inlaid with Semi-precious stones,
and follow z Specific typology and
IConography (Fig. 123). Ritual ban-
ners (Tankas) depict scenes from
the life of deijties and are painted
‘N natural colours on sjjk. In these
works elements drawn from Chj.
nese and Indian art can be detect-
¢d which._ in addition to the distinct-
IVE natural >eenery of the Hima-
layas, influenced the cultures of
Nepal and Tibet (Fig. 124).

ltems from the N. Chatzivasj-
i€1ou collection are ondisplay in the
YESL wing of the first floor, which is

Named -4 ne donor.

Fig. 121. Inv. no. 10217. Bust r;_[_'Bzglc{/rg.
Grc;y schist. Gandhara. Ist c. AD. Chatzi-
vasileiou Collection.

Fig. 122. Inv. no. 10219. Relief nf-'z'tfz‘ a’
s*ce;ze from Buddhist iconographjy CO; ;\
schist. Peschawar. 3rd-4th c. AD. Ch

tzivasileiou Collection.
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_ Painted silk. Tibet. 17th ¢. AD.

.

riua

124 Inv. no. 10285. Tanka (

Fig

Chatzivasileiou Collection.

banner)
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HINESE DYNASTIES
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30th-21th cent. BC Neolithic Age NeofiBikhA enoxn 300s-2105 0i. 1.4,

21th-16th cent. BC Xia \ Fia 2105-1605 at. n.X.

16th-1028 BC Shang \ Tavyk 16051028 n.X.

1027-771 BC Western Zhou Autikoi Toou 1027-771 n.X.

770-476 BC Spring-and-Autumn Meplobos AvoiEns & ®Bivon@pou 770-476 n.X.

Mepiobos wov Maxépevav Baoiieiwy 475-221 n.X.
Taiv 221-207 n.X.

475-221 BC Warring States
221-207 BC Qin

AD 25-220 Eastern Han & Avarofikoi Xav 25-220 p.X.
AD 220-265 Three Kingdoms & Tpia Bagifeia 220-265 p.X.

AD 220-265 Western Jin t Autikoi lNv 265-316 p.X.

206BC-AD24 Western Han l Autikoi Xav 206 n.X.-24 p.X.

AD 317-420 Eastern Jin & Avarofikoi v 317-420 p.X.

AD 420-589 Northern & Southern Dynasties
AD 589-618 Sui

BApeies & Noues Auvaoteies 420-589 p.X
Lout 589-618 p.X.

Tavyx 618-907 y.X.
Mévre Auvaoteies 907-960 p X,

AD 960-1127 Northern Song

L Bopetol Zovyk 960-1127 p.X.
AD 847-1125 Liao

Awao 947-1125 p.X,

AD 618-907 Tang
AD 907-960 Five Dynasties

AD 1115-1234 Jin @ Niv 1115-1234 p.X.

AD 1127-1279 Southern Song 4 Néuoi Zovyk 1127-1279 u.X

AD 1271-1368 Yuan l Nouav 1271-1368 p.X

AD 1368-1644 Ming & Mivyk 13681644 u.X.

>
AD 1644-1911 Qing \ Toivyk 1044-1911 pX
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